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 Lesson notes
In any film, we can get clues about characters from:
• what they look like
• what they wear
• their body language
• how they speak
• what they say
• what other people say about them
• the film techniques used to present them
Appearance
• The casting director is responsible for choosing 

characters to play different roles. Whilst acting 
involves pretending to be someone else, this 
is made a lot easier if the actor resembles the 
character that he or she is going to play!

• When playing a real person, it is best if the actor 
looks something like the person he or she is 
portraying. This close resemblance is not as 
important when an actor is cast or chosen to play 
a fictional character.

Cloth�ng
• Dressing the actor in clothes similar to those that 

the real person might have worn at that time helps 
to create a more realistic film. 

• The actor playing the role of Sol Plaatje is dressed 
in formal, western clothing. His suit, and even his 
bowler hat, shows that he favours smart business 
dress of the time. His smart, expensive clothing 
also indicates that Sol Plaatje likes to copy or 
emulate Europeans. He is educated in the western 
way. 

Body language
• In the sequence when Plaatje meets Mmusi, both 

characters are shown together at the same time.  
This type of shot is known as a two-shot and it 
helps to convey the idea that they will become 

 friends and work together. We also see that 
Plaatje is speaking kindly to Mmusi. He does not 
appear threatening or superior to the young boy, in 
spite of the difference in their age and size.

• From watching the scene we see how Plaatje 
treats people with genuine warmth. He is polite 
and friendly, even to people who are much 
younger and apparently less important. 

• This politeness and friendliness is also shown 
later in the film when Mmusi takes Plaatje to 
meet and stay with his grandmother. In this 
scene, we see how he is gently getting Mmusi’s 
grandmother to share her story with him. Again his 
body language is non-threatening, and he is able 
to encourage her to talk.  In spite of his western 
dress and bearing, he blends comfortably with the 
African setting round the open fire.

D�alogue
• When Plaatje first meets Mmusi, he speaks to him 

in an African language with sub-titles in English. 
Although this is an English film, by showing the 
introductions in an African language, Plaatje is 
shown to be multilingual and a man of the people.

• In the clip in which Mmusi is struggling to read 
an extract from Plaatje’s book, Plaatje recites the 
poem that Mmusi has been trying to read and 
then says that it is a poem he has written himself. 
The poem shows us that Plaatje wrote using an 
academic style and extensive vocabulary.
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 TASK
Watch the interactions between Mmusi and Plaatje. 
What clues do Plaatje’s words give us about this 
character?  

Analys�ng a Character 
In this lesson, we examine how Solomon Plaatje is presented in the film and we compare this presentation to what we 
know about the real Solomon Plaatje.

 Lesson Outcomes
By the end of this lesson, you should be able to:
• analyse how a character has been presented in a 

film

 Curr�culum L�nks
LO 4: Language
explore and explain key features of texts and how they 
contribute to meaning in visual, audio and multi-media 
texts:
• recognise the use of visual, audio and audio-visual 

techniques such as the use of colour, dialogue, 
music, sound, lighting, editing, framing, styles 
of shot, camera techniques, foregrounding and 
backgrounding (linked to task)
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