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Teacher Gu�de

Engl�sh Lesson Notes

F�lm Study Example

 Lesson notes
The sett�ng
• We already have some clues about where this 

family lives, based on what we saw from the long 
or establishing shot of the outside of the house.

• The first time we see inside the house, the scene 
begins with the coal being poured into the coal 
stove. This is a clever editing technique that 
continues the story from Madlozi fetching coal

• The close-up of the grandmother cooking on a 
coal stove indicates that there is no electricity in 
the home, or that this film is set a long time ago. 

Madloz�’s relat�onsh�p w�th Granny
• The boy and his grandmother are never shown 

in the same shot. This helps to exaggerate the 
differences between them – they are not fully a 
part of the other’s world, and don’t completely 
understand one another. 

• As Madlozi eats his porridge, his face is in clear, 
sharp focus, whilst the window behind him is 
blurred. This helps to focus our attention on the 
boy’s face rather than the surroundings, and at the 
same time it gives us some insight into how the 
character, Madlozi, is experiencing the action. This 
is emphasised by the use of a close-up shot.

• We have heard his grandmother’s voice as a 
voiceover continually since the start of the opening 
sequence. Madlozi is obviously so used to these 
reprimands that he has stopped paying attention. 

• The filmmaker deliberately cuts to the porridge 
 as it has taken on special significance. The 

grandmother calls it a “body building meal” and 
criticises whoever is not feeding the boy well. 

• A medium shot enables us to observe Madlozi’s 
facial expressions. The boy looks passive and 
uninvolved. We get the sense that he is bored, 
and has heard this all before. Madlozi is shown 
from the side. Because he doesn’t face us, we 
are not drawn into the action but instead we are 
left wondering what it must be like to listen to this 
criticism all day.

Madloz�’s relat�onsh�p w�th h�s mother
• As the film continues we realise that Madlozi’s 

mother is in the next room and a lot of what the 
grandmother is saying is criticism aimed at her

• The boy’s relationship with his mother is 
quite different from his relationship with his 
grandmother. Even though we have only seen 
them interact for a short time, she cares deeply for 
him, and has a different way of showing her love 
than the boy’s grandmother does.

• The boy and his mother are placed together in the 
same shot. This makes them appear close – as 
they are almost acting as partners. 

• When the boy and his mother have a conversation 
we are shown an over-the-shoulder shot. By 
filming the action as if we are looking over a 
character’s shoulder, the filmmaker makes 
viewers feel as if they are overhearing a private 
conversation. This is another film technique that 
shows how close the mother and son are.

• We are also shown eye-level, neutral shots 
of the boy’s mother. She is not made to 
seem intimidating or unapproachable as the 
grandmother was. Instead, she crouches down in 
front of him to help Madlozi with his buttons. 

?  TASK
Watch the clip from the end of the film that shows 
Madlozi being baptised. Pay close attention to 
both the action and the film techniques that have 
been used to create impact, say what the impact is 
and consider the effect it has. 

More F�lm Study Pract�ce
In this lesson, we continue to watch the film Christmas with Granny, paying close attention to the camera shots, angles 
and editing techniques that have been used in order to see how these film devices help a filmmaker to tell a story. We 
focus on how clues are given as to the setting of the film and Madlozi’s relationships with his grandmother and mother.

 Lesson Outcomes
By the end of this lesson, you should be able to:
• analyse a film clip and comment on it

 Curr�culum L�nks
LO 2: Read�ng and V�ew�ng
•	 demonstrate various reading and viewing 

strategies for comprehension and appreciation
•	 explain the meaning of a wide range of written, 

visual, audio and audio-visual texts
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